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Please complete and return the following questionnaire for our reference file on May Show artists. 
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We would appreciate having a statement about your philosophy and work as an artist—either general or 
something specific about the piece(s) selected for this year’s May Show to aid us in the preparation of 
gallery talks and in the release of publicity materials. For more space, use the back of this sheet. 
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Please complete and return the following questionnaire for our reference file on May Show artists. 
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We would appreciate having a statement about your philosophy and work as an artist—either general or 
something specific about the piece(s) selected for this year’s May Show to aid us in the preparation of 
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gallery talks and in the release of publicity materials. For mo re space, use the back of this shee t. 
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Please complete and return the following questionnaire tor our reference file on Cleveland Artists. 
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We would appreciate any information regarding subsequent awards, purchases, exhibitions and scholarships. 
Thank you for your cooperation. 
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La Wilson 


Boxes—all sizes and shapes—provide the backdrop for the 
hallmark sculptures of LA WILSON. Recognized both 
regionally and nationally for her microcosmic environments, 
carefully constructed from small, everyday objects, Wilson 
has agreed to open her studio to our membership July 18. 

A long-time resident of Hudson, Ohio, La Wilson delights in 
the charm and unexpected wit of the familiar and 
unpretentious—the castoffs of a diverse and complex 
culture. Within the confines of found metal and wooden 
boxes, Wilson creates extraordinary environments, utilizing 
such everyday items as marbles, popsicle sticks, toy cars, 
ice skates and wooden spoons and building blocks. Such 
everyday items are carefully arranged and positioned into 
unique patterns and motifs that reflect both the chaos and 
the order of today's world. Described variously as 
"mysterious," "whimsical," and "poetic," Wilson's 
constructions are easily compared to microcosms peopled by 
commonplace objects that not only retain a "personal" 
history, but also have acquired a new identity and meaning. 

Originally from Corning, New York, La Wilson has had no 
formal training in art other than a two year stint at the 
Art Institute in Akron; yet, she rejects the title of either 
naive or folk artist, explaining that her work "is not 
innocent enough." She creates her "boxed" assemblages 
intuitively, sometimes working on as many as six different 
sculptures at the same time. And, she collects the "tools 
of her trade"—that is the myriad of found objects—in the 
same manner, never questioning how she will use the object 
or why she wants it, simply choosing the items that appeal 
to her. 

Upon close scrutiny of Wilson's constructions, the viewer is 
prone to a psychoanalysis of its contents—or, at the very 
least, an attempt at storytelling. One's imagination is 
piqued by the artist's unusual juxtapositioning of seemingly 
unrelated objects viewed within the context of such titles 
as "Good Medicine," "Wet 'N Wild," "Transmutation," and "New 
York, New York." 



